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ABSTRACT
To research the prosody properties of stanza poem forms, to research their meter, subject relationship, and to research the genre nature of small lyrical genres: rubai, tuyuq, qita, fard, chiston, and ta’rikh in relation to prosody. In the poetry of the second half of the twentieth century, there were mainly three groups according to the characteristics of the rubai genre and prosody: 1)traditional (classical) rubai; 2)dubaitis; 3)The prosody and formal characteristics of tuyuq are studied, were also divided into three groups: 1)tuyuqs created in the ramal meter; 2)tuyuqs based on tajnis; 3)tuyuqs created in syllabic meter. The emergence of new forms of the genre of mustazad, the unconventional appearance of full verses in the first and fourth lines.
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Introduction.
 In article the poetry of the second half of the twentieth century, including Habibi, Sabir Abdullah, Chusti, Vakhidov were analyzed. Mustazod is one of the widespread genre of Turkic literature, which is often pointed out in sources to be written in hazaji musammani axrabi makfufi mahzufi mustazod meter, but some of the prosody written request the change of fauvlun meter into mafoiyl. The second half of the twentieth century poetry, in particular, Habibi, Sabir Abdullah, Chusti, Vakhidov works created on both types of the mustazod meter, hazaji musammani axrabi makfufi mahzufi mustazod (2 Sabir Abdullah, Chusti 1, Vakhidov 2) and hazaji musammani axrabi makfufi maksuri mustazad (Habibi 2, Sabir Abdulla 1, Chusti 2).

Main part.
 The rhyming system of some mustazads created in the poetry of this period differs from the classical mustazad rhyme. In particular, Erkin Vakhidov, Habibi, Sabir Abdulla, Chusti rhymes a-a-a-a. In the history of our literature, there are no such rhyming’s.

Your life will pass, what are you thinking of,

you don’t even mind

What is the purpose, you lead the way to rest,

who are you going to blame [Vakhidov, 2018: 405].
There are also other types of mustazad in Sabir Abdullah’s divan. His poem, which begins, «You are – this life is proud of you and happy with you», is not based on the rules of classical mustazad. In it the full lines are in the first and fourth lines, and the half lines in the second and third lines. The creation of mustazod in this form is also a novelty for Uzbek classical literature. The poem begins as follows:

You exist - this life is proud of you,

people are happy,

the country is peaceful and prosperous.

You have taught us to live, great master [Abdulla, 1965: 49].
We see a similar rhyme in the mustazads by Charkhi [See: Charkhi, 2010. 27]. Chusti, on the other hand, introduced the mustazad into the muhammas, and created muhammasi mustazad. His mustazad differs from the mustazadi of his predecessor Ahmad Tabibi in that all his verses are rhyming with each other. As a result, ten rhyming words appeared in each verse:

Beloved has come, write a victory to your friend,

write a threat to the enemy!

Let the light of the petals of the flower of the world shine in the morning,

write misfortune to the traitor!

In the gardens, on the branches of trees,

write delicious fruit!

Write a sweet message on the page of the world’s ears,

write to the sky!

Write sweet and lovely to the poets,

write poison to the tyrant! [Chusti, 1992: 322].
By this time, there were some changes in the genre of qasida as well, the scope of its subject expanded. If qasidas in classical literature have been written for a specific person or season (Navoi «Fusuli arba»), by this time the poems «O‘zbegim», «Inson», «Qo‘llar», «Toshkent», «Quyosh», «Yurak» appeared. Erkin Vakhidov, who enriched the possibilities of Turkic poetry through the ghazal genre, also took a creative approach to classical traditions in the creation of qasida. His qasida «Inson», dedicated to the most glorious creation, and his poem «O‘zbegim», which rose to the level of the national anthem of his time, are unique examples of this genre. These verses became more national with the creation of the aruz system in the meter of the Turkic prosody ramali musammani mahzuf (form and taqti: foilotun foilotun foilotun foilun –V– – / –V– –/ –V– – / –V– ).

His ode «Hands» hazaji musammani solim (form and taqti: mafoiylun mafoiylun mafoiylun mafoiylun V – – – / V – – – / V – – – / V – – –) according to the subject of meter, created a new phenomenon in the history of ode. The radif «these are the hands, these are the hands» chosen for this verse indicates that it cannot be written in any prosody other than hazaj:

A humble member of your body

These are the hands, these are the hands,

Always are there for work

These are the hands, these are the hands [Vakhidov, 2018: 397].
«Tоshkent qasidasi» from Sabir Abdulla’s «Divan»consists of 34 stanzas. According to its structure, the qasidai is in the mujarrada (semiode), and according to its subject, it is a prasing ode. The poem begins with the following stanza:

Ancient name Shosh - Tashkent,

You have turned youg again Tashkent [Abdulla, 1975: 272].

It is composed in hazaji murabbai musabbaghh (form and taqti: mafoiylun mafoiylon V – – – / V – – ~), the double lines are rhymed in the form of a-a, the odd lines are rhymed in the form of a-b.
Chusti’s poem «Heart» is composed in the form of muhammas, that is, containing five lines. We have not come across a poem written in this form in our classical literature within the framework of our sources. The volume of the poem is 10 verses, 50 verses. The first paragraph is as follows:

There is a heart that has a strong steel fortress,

The treasure stored in it has a priceless conscience,

There are so many guards on the guard,

Spears do not pierce, arrows do not pass, there is a shield of love,

He has a kind soul that tryst promised [Chusti, 1992: 290].
The qasida is written in the prosody of the ramali musammani maksur (form and taqti: foilotun foilotun foilotun foilon –V– – / –V– –/ –V– – / –V ~).

It explores the metric possibilities of such genres as rubai, tuyuq, qit’a, fard, lugz (chiston), ta’rikh. In the second half of the twentieth century, along with the creation of modern lyrical genres, the creation of classical literary genres, in particular, rubai, tuyuq and other genres, continued. The rubai of Habibi, Sabir Abdulla, Chusti, Erkin Vakhidov are distinguished by the fact that they embody both classical literary traditions and modern quartets. Therefore, in the article it was considered expedient to research the rubai created during this period in 3 groups:

1) traditional (classical) rubai; 2) dubaiti; 3) quartets.

The traditional rubais included meters typical of the classical rubai traditions, i.e., poems written in the prosody of the ahram and akhrab ofhazaj. It turned out that such rubai were found only in the works of Sabir Abdullah. In the poetry of the poet there are 5 rubais in akhrab, which are included in the four-volume «Works» of the poet
. These rubai of Sabir Abdullah are mainly on topics related to friendship, fidelity, and the difficulty of creation. For example, in the rubai «That friend misses me and remembers me» it is said that tuyuq friends miss each other, they «sometimes come and rejoice», and sometimes accompany them only for the sake of interest [Rakhmonova, 2019: 145]:

That friend misses me and remembers me,

· –  V / V –  –  V / V – – –/ –
Make me miss, and come and makes feel joy

· –  V / V –  –  V / V – – –/ –
Some of them have more symbolic feelings

· –  V / V –  –  V / V – – –/ ~
Should there be no benefit from me, mad they become [Abdulla, 1976: 175].
· –  V / V –  –  V / V – – –/ –
Group 2 in our classification, that is, dubaitiys, include poems written in the hazaji musaddasi mahzuf and hazaji musaddasi maksur. There are 15 dubaitiys in Sabir Abdulla’s work and 2 in Chusti. Here is one of the dubaytiys included in Chusti’s «Divan of heart»:

The mind is the witness of my words, the conscience,

There are living, they are as if not.

There are dead, more alive than alive,

This kind of man is a true man for history [Chusti, 1994: 225].
The 3rd group, called the quartets, includes poems created in the ramal, hazaj prosody. Such poems are in the works of Erkin Vakhidov (2), Sabir Abdulla (2), Chusti (11). In particular, Erkin Vakhidov’s quartet is a beautiful example of the art of alliteration in Uzbek literature.

Qaro qoshing, qalam qoshing, qiyiq qayrilma qoshing, qiz

Qilur qatlimga qasd, qayrab – qilich qotil qaroshing, qiz.

Qafasda qalb qushin qiynab, qanot qoqmoqqa qo‘ymaysan,

Qarab qo’ygil qiyokim, qalbni qizdirsin quyoshing, qiz [Vakhidov, 1969: 139].
The prosody and form characteristics of the tuyuqs created in the second half of the twentieth century were studied, and they were also conditionally divided into three groups:

1) tuyuqs created in the prosody of a ramal; 2) tuyuqs based on tajnis; 3) tuyuqs created at syllabic meter
.

Among these ramali musaddasi mahzuf (maksur) was the leading prosody tuyuq creations, Habibi have composed 40, Sabir Abdullah have composed 9, Chusti have composed 4 of them. The tuyuqs based on tajnis is 24 in Habibi’s work and 12 in Chusti’s. The following tuyuq by Habibi is based on the traditional ramali musaddasi mahzuf (form va taqti’: foilotun foilotun foilun –V – – / – V – – / – V –) and rhymed in the form a-a-b-a.

Whoever feeds the land will get food back,

Who doesn’t work, wherever he goes finds sadness.

With plenty of work to do is happy person,

Well be dressing, well be walking, well eating [Habibi, 1975: 461].

In this tuyuq, «the poet uses the word play of the poets of the past, finds homonym and polysemic words» [Orzibekov, 1976: 115]. In this verse, the word «yer» means ground, hearing, eating.

Chusti’s «Hayotnoma» and «Sadoqat gullari» have about 30 qit’a, and Erkin Vakhidov’s «Yoshlik devoni» has one qit’a with a framed musamman. Of these, a total of 8 are written in the meters of the aruz system, that is, 1 of them is written in the form musaddasi mahzuf, 1 in the form musamma mahzuf, 3 in the hazaji musaddasi mahzuf, and 4 in the hazaji musammani solim.

Habibi’s collection of poems «Navruz olam» contains a total of 17 fard, 15 of which are written in the aruz system. His fardsare mostly in hazaji musaddasi mahzuf. Chusti’s «Hayotnoma» also includes such chistons as «Invitation and Pen», «Pen and Paper», «Sun», «Sewing Machine», «Slander», «Nail», which are written in hazaj (4), muzari (1) and mujtass (1) meters. The poet’s «Sun» is composed in muzorii murabbai akhrab, and the only example of this meterin Uzbek literature is given in the story of Yusuf in «Qisasi Rabguziy». Erkin Vakhidov’s chiston was created in the prosody of ramali musammani mahzuf. The article also examines the relationship of these genres to content.

CONCLUSION
In the second half of the twentieth century, in Uzbek poetry, along with the writing of poems in the traditional syllabic system, the principle of creation based on classical traditions continued. Mavlono Habibi, Sabir Abdulla, Chusti, Erkin Vakhidov, Abdulla Aripov successfully used the system of aruz in their works, skillfully used classical lyrical genres: ghazal, mustazad, rubai, tuyuq, qasida and musammats, introduced new meters of aruz into Turkic poetry.

During this period, the genre of mustazad reached its artistic perfection. Sabir Abdullah placed the complete verses in the mustazad in the first and fourth lines, and the half verses in the second and third lines, and enriched the mustazad formally. By introducing the mustazad into the muhammas, the muhammas created the mustazad and raised the traditions of Tabibi to a new level. This type of mustazad differed from the Tabibi mustazadin rhyming all the verses.

The use of the qasida genre also continued successfully. Sabir Abdullah brought the prosody of the hazaji murabbai musabbagh to the qasidah. This meter, used in his «Tashkent qasidasi», has never been used in Turkic poetry before. Chusti, on the other hand, wrote a musaddas in the prosody of a hazaji murabbai musabbagh.

In the poetry of this period, the rubai genre was used in 3 different directions: traditional (classical) rubai, dubaiti, quartet. While the traditional rubai is written in the akhrab and akhram forms of hazaj prosody, dubaiti was written in the hazaji musaddasi mahzuf (maksur). In the quartets, it can be observed that the ramali musaddasi mahzuf (maksur) meter was the mostly used one. The qit’a, the fard, the chiston, and the ta’rikh were written mainly in the ramal, hazaj, muzari, and mujtass.
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�Sabir Abdullah’s Devon did not contain group 1 rubai; we referred to the following edition [See: Abdullah, 1976: 175].


�Since we are not dealing with tuyuqs written in barmoq system, we shall not discuss them in the framework of this paper.







