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ABSTRACT
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. Introduction

Literonyms are one of the means of realizing complex art. The spelling of the word plays an
important role in this. There are two different perspectives on the complex arts associated with writing a
word.

Il. Main Part
First view: letteronyms are directly involved in the realization of complex art, and figurative

meaning is formed on a metonymy-metaphorical or metonymy-synecdotoxic basis. This is clearly seen
in the result of "Hamsa".

bynau canra Onam cabkarHamo,

ABBan yFryi, cyHrpa rap yica aro.

KuMku MyHFa nabBaiin Xy»xKar arap,

“KyHTy HaOUIsIH™ aHTa XyXoKaT erap,

V3ra nanun ucraca TabbU CakuM,

bacnypyp Onamna, “anmud”, “non”, “mum”. a2

bapuacu Axmanna Tonu0 u33y MIOH,

S"szma y4 Xap¢h aTOIUH HUILIOH.

“Xo0’u myxabbat aHra yKyp HacuO,

Kum anu Xa nenu y3ura xaou6. (p.24)

In Islamic cosmogony, the teaching of the creation of the universe, it is interpreted that Allah created
the light of Muhammad (peace and blessings of Allaah be upon him) first, and then the entire universe -
earth, planets, stars, animals and human beings - from this light'. Mir Alisher describes it this way:

Oit KWIMOOH JaMban HYPYHT 3yXyp,
AHJIIaku He cost 00p Ipau, HE HYP.
HypyHrra T06 UKKH kaXOHAUH OYypyH,
Xap He UYK aHaAuH OypyH, aHAUH OypYH.

! Hayitov Sh. Sufi reflections in Mahbub-ul-qulub. —T .: Fan, 1996. —P.25.
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30BHAN KHUCMTA Xap 30TIHH,

Pyx éku6 mamb 0y munikotaud (H.p.24)

Fariddin Attar writes more vividly about this idea in Mantiqut-tayr:

OH K1 aBBaJ LIyJ MaaH] a3 kailou Faino,
byn nypu noku ¥ 6e xeu paiio.
babn a3 oH OH HypH 0JIi 337 anawm,
lamT apury KypcHuBy JIaBXy KajlaM.
Sk anaMm a3 HypH IOKaIl oJ1aMm acr,

Sk amam 3yppusT acty Onam act’. (Mt, p.34.)

Based on this idea, Alisher Navoi explains to Adam that although he came and lived before the
Prophet (peace and blessings of Allah be upon him), he was “first a son ... then a father” to prophet. As
a proof, in one of the four names of the Prophet SAW Ahmad io>I, the name Adam >l is formed on
the basis of "alif" and "dol" and "mim", that the real father is Ahmad, and that the son is similar to the
father, the words Ahmad o>l and Adam o>l are similar in writing. In the word Ahmad xo>| the hoyi
hutti letter is connected to the word "habib" .. . >. This is because the epithet Habibullah . + <
all ( Beloved of Allah) belongs only to our Prophet Muhammad. This epithet does not apply to our
other prophets®.

Alisher Navoi skillfully articulates a complex cosmogonic and genetic idea with high artistry in
the above bytes, relying on the peculiarities of literonyms and the spelling of words.

In these lines, the literonyms "alif" I, "dol" e, "mim" m, "ho" & are used in their essence, that is,
to name the letters. But these meanings are connected with the spelling of the word, and high art has
been discovered. In addition to the letter name, the byte also contains a number of complex meanings,
such as the letters "alif" “I”, "dol" “>”, "mim" “p” meaning that Adam is like Ahmad and the son is
like a father. The word "Habib" is indicated by the letter "ho" &*.

KaHoaTHI/IHF JaJIMJIIMH UH3UBO KWJIIJUWHT sAHaA 6I/Ip XaM,
Janun yimoyku, konew xaphuaus xank aitnaau aunko. (BB, p.30.)

The words Qone' & sl 8 and Ango i < are composed of different combinations of the same
letters (“alif", "qof", "ayn", "nun"). Although literonyms are not used explicitly in this byte, there is a
hint to them (implicit). Therefore, while the first case can be called the implicit use of literonyms in the
literary arts, the second case can be called the explicit use of literonyms in the literary arts. We will
discuss each of these cases in more detail below.

Implicit use of literonyms in the literary arts:

Jlatodar cyiin yn 103 UM uiia «JIoM” UKKU EHAUH 3ynQ,
By cy3uu axwm aitnap 6axpasap 0YnroH sxamonuHrauH. [Bv, p.255.]

Interpretation: “Lover's face is the water of grace, and its two silent, lump-like zulfi adorn this
face on both sides. Anyone who enjoys the beauty of a friend understands this. ” The poet beautifully
expresses the word structure and its formation by referring to landscapes and events.

If we pay attention to the writing of the Arabic word "jamal" Jlo>, the letter "jim" ¢z is at the
beginning of the word, and the letter "lom" J is at the end of the word. Apparently, "mo" L in Arabic
means water. By adding the word "mo™ to the letter "jim™ and then the letter "lom™ in sequence, the
word "jamal" is formed. Such arts are represented by a metaphorical-synecdochemical method, an
implicit means.

Marnoxar Oupia Ty3ayHT capB Kajajgap KOMaTHH STbHU,
Ku myHi0k 3e6 Oupina yi anuduu aitnaauar 3e60. [Bb, p30.]

2 Fariduddin Attor. Mantiqut-tayr.Dushanbe: “Echod”, 2006.-356 p.
*The Holy Quran (Uzbek commentary translation). -T .: Cholpon, 1992. -B. 6.
* Navoi. Hamsa. T .: Fan, 1938.
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The verse addresses the Creator, “Thou hast adorned the cypresses of the beauties. This
ornament has made their bodies more beautiful.

“Zebo” L 45 is a Persian word consisting of four letters. Its core is “zeb” <. ;. By adding the
letter "alif" | to the word "“zeb", a new word, "zebo" L 45, is formed.

K¥pmacam KommHr 6yIypMeH TypFOHUM Oupiia GUroH,

“Bowuii” apyp, 6ac uy 6ynmaca HaBowuit 6upia “myn”.[ Fs, p.330.]

Description: “O friend, I want to be your eyebrow, that is, my eyebrow, because I hope to be as
close to you as your eyebrow. If I can't be your eyebrow, my whole being will turn into an ohu fig. "My
name is Navoi without the letter nun, and my situation is ruined without an eyebrow like nun," he said.

Apparently, the word "Navoi" is written on the basis of the letters "nun”, "vov" s, "alif"* | and
"yo" . If the first letter of the word "nun" is omitted, it becomes "voiy" 5. The poet pointed this out.

3abdhauH KagauM “anud’” OYaau yia UKKU ‘oM’ 3yid,

Xap éHUMIIMH )KUIIBarap, Bax He axa0, rap “mon” meH. [Bb, p.321.]

Interpretation: My body became as thin as "alif" due to nullity and weakness, and "lom" like
your ringlet became like a conspiratorial opponent who attacked me from both sides. As a result, |
became "lol", ie dumb. " If we pay attention to the writing of the word "lol", the word contains two
letters "lom" and one letter "alif". As mentioned, in our classical literature, the letter "alif" is likened to
an upright figure, but the figure described in this verse is described as more oblique.

The main reason for this is that according to the rules of calligraphy, the letter "alif" is attached
to the word "lol" to write the word "lol" J V. As can be seen, the image was built on the requirement of
strict proportions, and the letter was used to express a serious idea, not for formal ornament or light-
hearted meaningless word game.

Tapapna yxaanur 3yaduHr Mycaican aiaaau YuHIap,

I'upux “muM”, UKKH 3y/1(u UKKH “J0M” HifHaK Tapor “cun’nap. [Fs, p.154.]

Description: “The lover combing the parishioner's hair made them into an unbroken chain-like
ring, i.e."musalsal" Juul - ». The hair knot was "mim" e, two ringlet two "lom" J, a comb two "sin"
uw. The word "musalsal” Juul .o is formed on the basis of the letters "mim”, "lom" and "sin", the
artistic methods of collection (publication) and distribution (laff) were skillfully used: the word
“musalsal” in the form of a collection is spread in the second stanza of the byte, and each letter in this
word is described separately.

As mentioned above, the word "musalsal” Juul s o is written with the letters "mim" “p” , two
"sin" “_w”, "s" and two "lom". When these letters are connected in series, the word "musalsal”
Joul w0 appears. In this verse, the poet used implicit and explicit methods through metaphorical-
synecdoxic figurative meaning from letter names.

JaBp xaMm KuJIau KaJJAUHTHY, TyIIac TyT, HYK aco,

Herakum “napa’-yx 6ymyp 3oxup “anud” énnomca “non”.[Fs, p.282.]

Interpretation: “If you are bent on the difficulties of life, lean on the walking stick. Because
in order to form the word "pain" (“mapa”) >,>, the letter "dol" “>” and must be approached with "alif"
“I” . The poet created the word "dard" (Arabic "do" <|> ) by placing the letter "alif" next to the letter
"dol" “>” . In this case, the resemblance of the stature to the letter "dol" “>”, the walking stick to the
letter "alif" “I” created the basis for a unique expression.

Wkxu 3yndyHT KYHTYT IOMH HE SHIVIUF acpail yi KyIHH,

AHM TYTMOKKA XHJ] MabJIyM OYiyp “sxum” y “noa» uaraud. [Nn, p-387.]

Interpretation: “Your two ringlets were a trap to catch my heart. These two are trying to capture
my heart, how can | save my soul ?! ” The poet tries to find answer in sorrow . "To catch it, you have a
ringlet, like a dol and a jim," says the poet. After all, if the letter "jim" & is connected to the letter "dol"
>, the word "jid" x> is formed. The letters "Jim™" and "Dol" are a trap for the lover. The word "trap” is
expressed in Arabic by the word "jid" a>.
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Implicit use of literonyms in the literary arts®.

He HO3UK Xyl 3pypKuM, ailllaMul YTPy/Ja k03 JALIHOM,

["agoukuM aHuHT 3yidy K3y Kaaaud ayo Kuiamuil. [Nn, p.412.]

Meaning: "Pauper's habit is to bless his ringlet, eyes and stature.” We will try to solve this puzzle
based on assimilation. According to the rules of allegory and metaphorical art of the problem, ringlet is
compared to the letter "lom" J or "dol" ». It is said that the eye is similar to the shape of the letter
"ayn" ¢ and the stature is similar to the shape of the letter "alif" |. If we combine the letters "Dol" “>”,
"ayn" “g” and "alif" “I” into one system, the word "duo" gl is formed.

K¥3yHry 3yndy KOMUHTIUH UHXYIEK OVIIu EMnuM,

Xauk ymoy BaXXJIUH JepiapkuM anu ayppu Anxan. [Ff, p.366 Meaning: “I shed tears
of pain like pearls because of your eyes, eyebrows and ringlets. That is why the people assimilate it to
the pearl of Eden”. It is known, Eden is located in the south of Yemen and is the cleanest, and famous
for its highest quality pearl in the world. If we pay attention to the letters in the word "Eden”, we see
that it consists of three letters. In the first line, the eye is likened to the letter- ¢ "ayn", the ringlet is
likened to the letter- > "d", and the eyebrow is likened to the letter "nun". When the three letters are
arranged in a system, the word Eden uac is formed.

Kany 3yndynr 6una or3unr tunabd Ky3 1OMIU OJaMINH,

HaBowiira tapaxxym aitnakum, 6opau azav oupina. (Bb, p.47.)

Meaning: “The lover died for the sake of your stature, ringlet and mouth. Have mercy on Navoi,
for he will pass away in pain for your sake. ” As mentioned, according to the rules of the method of
simulating the stature, ringlet and mouth of the lover represented as alif “I”, lom ”J” and mim “e”.
Taking this into account, the poet formed the word "alam" (sorrow)on the basis of the combination of
the letters mentioned in the second verse.

There are similar cases in the works of poets before Alisher Navoi, such as Atoi and Lutfi. We
first try to prove our point with the following verse of Atoi:

K¥3yHr, 3yndyHr 6una oF3uHT FaMHH[A,

Byxynum XocuiiaH aiiHu agaMayp.

Interpretation: "From the beauty of your eyes, ringlet and mouth, a nihility was formed in my
body." It is known that "adam" is an Arabic word meaning "nihility, absence". The word "adam" is
formed with the letters "ayn" “g”, "lom" “J” and mim" “p”, which are the literal expressions of the
words eye, ringlet and mouth in the first verse, are connected in series.

Let us now turn our attention to the following verse of Lutfi:

Kanny couy oF3uHT Famuga oxe, Ku KOJIIu,

Maxpyx KYHI'y/uIapJia HUIIOHY ajiaM KOJIJIH.

Interpretation: "From the grief of your stature, hair and mouth, only a sign of pain and sorrow
remains in hearts." In the verse, the word "alam" e JI is formed by juxtaposing the literal meanings of
the members of the mistress, that is, the literonyms alif, lom and mim. The figurative meaning is
expressed according to the spelling of the word. Thefigurative meaning in verse is expressed by the
metaphorical-synecdoxic method.

Alisher Navoi, a rare artist, paid special attention to the arts used in the works of his
predecessors, such as Atoyi and Lutfi, and tried to improve them. The complex calligraphy used by him
can be considered as a unique creative phenomenon in Uzbek classical literature. The word games,
hidden at the heart of the intricate literal arts, undoubtedly require ingenuity and knowledge on the part
of the reader, encouraging him to comprehend the point being emphasized by the poet.

Jlerau abowcao 6ommra 3Bpyaypraap,
Kamap 6upna kyém, seuu xamany ad. [Nn, p.45.]

> Akhmanova O. Dictionary of linguistic terms. —Moscow: Soviet Encyclopedia, 1966. —P.508.
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In this verse, the poet emphasizes that when the word abjad is divided into parts, it is "jadu" a>
"ab" ol , i.e. one is the moon and the other is the sun (like grandfather and father). In this case, based
on the logic of the alphabetical calculation, the poet puts forward the idea that "he who deals with this
calculation will face the moon and the sun, that is, grandfather and father." Indeed, one who has a deep
understanding of the years, the reckoning of time, will undoubtedly honor the name of the ancestors.
The word "jadu" and "ab" in the verse is Arabic origin, meaning "grandfather and father." As mentioned
above, the word “abjad” is the first of eight minemonic (fiction) words and is the common name for this
set of minemonic words.

Kyitnaun keTMaky yaMak MaHTa TeHr 0yiica, He TOHT,
KumM xano xapduapuaypku, axan Tonta jgakad. [FK, p.28.]

Interpretation: “If it is written that I am destined to leave you and die, I am sorry! To leave you
is to die for me. If we pay attention to the spelling of the words "Jalo M> and ajal J=I", both words
consist of the same letters with the same content.

Xaérbaxm 3ca ya Xyp akCHIuH 0071a,
Maxannu xaiipat amacayp akcuaayp pyx. [Dx,402-6.]

Description: “You shouldn't be surprised if that beautiful reflected wine is alive. Because of the
spirit in the human body is so free. ” The symbolic gesture of the verse is directed to God, the creator of
body and soul. Because it is the Creator Himself who gives man spirit and life! In this verse, the poet
skillfully uses the fact that the words "hur" (beauty),s> and "ruh" (spirit) g9, are interconnected in
terms of content and meaning.

Pyxra nambacunun nHypy Cado,
ToOenun xypra iyk caiipy xado. [FK, p.402]

Description: "There is no light for the soul from its rays, and it is not possible to hide or travel
from its heat." As mentioned above, the words “ruh” g9, and “hur” ,g> are compound, and the art of
the soul is created by using them in reverse in the verse.

Bax Heua Toprail yi oil napAy FaMuH,
E ramy napau #yK snHuHT cutamu. . [Bv, p.247.]

Description: "Will | swallow the pain of the unfaithful moon faced lover , or will I suffer the
pain of the careless crowd?" Obviously, the written form of the words "moon"- “oy” sl and “yo” L , is
compound.

KyBBat axyiura xamoBap1 Kenuo,
Jlex mapn axyura xam gapa kenu6. [FK, p.431]

In this verse, the poet emphasizes the need to stand up to the strong oppressor, and to give a
helping hand to the weak and afflicted. The existence of word defitited slave in the poem can be seen in
the fact that in the first verse the stem of the word "kelib" w« 1. S and "kel" “Jx S” is used in the
next verse as the opposite of "lek" S. J..

Yaxkum cokom 6ysp XxaBacu TyIIau Oomura,
BbyiMok cokout Kapo, He ocu¥, uyH okapau oomr. (Nsh, p.143.)

Description: “He wanted to dye his beard. But what good is a beard if your hair is gray? ” In the
second stanza, the interrelationship of the all-Turkish words "garo", (black)“l, 8” and
"ogar"(white)", 8" has given rise to maklubi baz method. Another aspect of Alisher Navoi's great word
art is that he was able to create a high level of various arts, using not only the spelling of Arabic-Persian
words, but also the spelling of Turkish words.
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